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PREFACE. 



I have read no book dnring d^ eigbt years of teaching which 
has been so suggestire as Caoer's "JMe Kmut de$ UebeneU- 
etw." That woik has proved itsell to me wliat the antbor 
entitles it: "£in Wfbueh JUr den lateinUe&en und grieehiKAen 
UtatrrUtit.^' I bave found the principle therein laid down not 
only sound theoretically, but of practical benefit In the teaching 
oi the classics. These same principles we ought, I believe, to 
extend and apply in the translation of any language, ancient 
or modem. 

Out teaching of a foreign tongue is apt to be too meohanlcaL 
The student must be made to feel that the language he is study- 
ing Is not something strange and mysterious, but natural and 
simple. This he cannot do until he changes his position and 
looks at the unfolding of the thought from the standpoint of 
the original It is then, and not till then, that he really reaches 
the heart of his Iiatin or Qreek, his French or German. It Is 
then that he is prepared to enter upon what Is as mach an art 
as that of the scnlptor, of the painter, of the designer ; I mean 
the art of reproducing into liTtng English his appreciation of 
all that the original has broaght to him. 

This little book is not based on that of Caner in the sense 
that itis a translation oran adaptation of his work. I alone am 
responsible for many of the views herein expressed. Whatever 
I have translated from the German is indicated by quotation 
muks. Wberevei an idea of Cauer's has been put in my own 
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language, his name follows within parentheses, or reference is 
given in a footnote. Due recognition has been made of other 
writings. Especially I would thank Professors W. G. Hale, 
H. C. G. Ton Jagemann, G. H. HcEnight, and B. H. Babbitt, 
for their cordial permission to quote the passages given. In 
regard to Professor Hale I feel that it is not ont of place in 
the preface of a book of this kind to state that to him more 
than to any other American scholar we owe the practical 
method of reading Latin now so generally adopted. The ex- 
tracts from Tyrrell, Lowell, and Bayard Taylor I have used by 
special arrangement with and permission of Houghton, UifBin 
& Company, the aothorized publishers of Tyrrell's "Latin 
Poetry," the writings of James Kussell Lowell, and Bayaid 
Taylor's translation of "Fanst." Several eicellent translations 
of the late Professor Lane lia.Te been cited with the sanction 
of his son, Mr. G. M. Lane. I wish also to express my grati- 
tude to my dear friends Dr. C, E. Little and Mr. Edwin Wiley 
for their careful criticism of my manuscript. My assistant, 
Dr. Benjamin M. Drake, has given vali;able help in the read- 
ing of the proof. 

The subject Is such a broad one that I feel I liave merely 
touched upon it here and there, but my hope is that these 
principles will be found at least suggestive in the reading and 
teaching of foreign languages. 

Hebbfbt Cuanma Tolkah. 
Vamdbbbilt Ukivbbsity, 
November, 1900. 
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THE ART OF TRANSLATING. 



SSAOmO THE ORIOIHAL. 

In reading a foreign tongue one must not ttunk of 
translation : reading a language is one thing, translat- 
ing it is another. At the very outset we must im- 
merse ourselves in the current of the native thought 
and feeling. Vast tiie gulf between translation and 
its original. "The stream that escapes from the 
waste pipe of a fountain gives no notion of the rise 
and fall and swirl and spray and rainbow glitter of 
the volume of wat«r that rejoices to return the 
sportive touch of the sunlight." * 

To him alone who has entered the living heart of 
the French come the pathos and the power of Victor 
Hugo's famous lines ; — 

O ma paavre opprimSe I 
Ma Blanche 1 mon bonhenr I ma fills bi«n-ium4e 1 
Loreqn'elle 4tait enfant, je la tenais ainsL 
Elle dormait but moi, tout comme la void ! 
Quand elle r^veillait, si vons savlez qnel ange I 
Je ne Ini eembUuB pas quelque chose d'^trange, 
■ GiUenlMye, introductory BHay to Flndar. 
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10 THB AET OP TRANSLATING. 

- Elle me souiiiut avec ees yeux diviiiB, 

Et moi je lui biuaaiB bsb deux petites mains I 
Panvre f^nean I — Morte! oh non! elle dort et repose. 
Toat & llienre, meBBieuTB, c'6tait bien autre chose, 
EUe s'est cependant r4veill6e. — Oh ! j'attend. 
YooB I'allez voir rouvrir sea yeox dans ud instant I 
Vons Toyez maintenanti meseieurs, que je raisonne, 
Je Bills tranqoille et donz, je n'oSense petsonne ; 
Ptiifiqae je ne fait rien de ce qn'on me defend. 
On peut bien me laisser regarder mon enfant. 
J'ai dSjtl r^haofEg see mains entre les miennes ; 
Voyez, toncbez lea done un pea ! . . . 

— Xe jRoi s'amuse. Act V, Scene 5. 

As one whose eye is trained to receive a finer 
vision of the landscape detects delicacies of shade 
and outline on a great master's canvas, so the more 
the reader feels the heart throb of the original, the 
more he sees the skill of the poet translator who has 
rendered — 

My poor d(ywn-trodden child/ 
My Blanche, my joy, my well-beloved one! 
When she was bnt a child, I held her thos ; 
She slept upon my breast, even as you see. 
And when she woke — oh, could yon know the angel 
That looking from her eyes, saw me nor strange 
Nor terrible, but smiled with heavenlike eyes 
The while I kissed those poor small childish hands! 
Poor lamb ! Dead ? Nay, she sleeps and takes her rest. 
Yon will see soou, gentles, it b naughty 't is nat^ht : 
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Even noT fllie wakes to life — ohl I am watching — 
You will see her ope her ejee — one moment yet ! 
She will ope her eyes — you see my eense ia dear — 
I brave no man — I am calm, I pray yon eee ! 
And seeing I have no will but to obey you, 
I pray you let me look upon my child. 
No furrow on her brow, no out- worn grief: 
Already I have wanned her hands in mine. 
Come, feel ihem now ! 

It is because the spirit of Tennyson ia native to us 
that we appreciate how admirably Strodtmanu has 
reproduced the familiar stanza : — 

The splendor faJk on castle walls 

And snowy summits old in story ; 
The long light shakes across the lakes 

And the wild cataract leaps in glory. 
Blow, bugle, blow ; set the wild echoes flying. 
Blow, bugle; — answer echoes, dying, dying, dying. 

Kb fallt der Strahl auf Burg und Thai 

Und schueeige Gipfel, reich an Sagen; 
Viel' Liohter wehn auf blauen Seen, 

Bergab die Waasersttirze jagen! 
Bias, Hoftliom, bias, in Wiederhall erschallend 
Bias, Horn — Antwortet, Echos, hallend, hallend, hallend. 

And 80 we see that we are compelled to grasp the 
idea from the standpoint of the original, — a stand- 
point which may be, and often is, entirely different 
from or directly opposed to that of the English. Let 
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US sappose the student is reading G-reek and meets 
the simple Greek idiom xaXw ^x^tv. In nine oases 
oat of ten he is first taught the idiomatic English 
translatdou and then endeavors to work backward 
to the standpoint of the Greek. This is a sad case 
of ht/steroTtrproteron. He is looking at the construc- 
tion with English eyes, and it appears as foreign to 
him as if he were in a strange country j he does 
not and cannot feel the spirit of the Greek, since 
instinctively there steals into his mind the feeling 
that xaXbK ^eii' by some mysterious proceBS be- 
comes the equivalent of xaXm elvai. This is all 
wrong. He should be led to appreciate fully t^e 
Greek point of view before even attempting to ren- 
der the phrase into the idiom of his own language. 

Again, one ought to associate the words of a for- 
eign langu^e with the objects themselves, of which 
words are but vocal pictures. Take German, for 
instance : when the reader meets the word Sawn 
there should recur at once to his mind the object 
itself, and not the English word tree ; I mean by this 
that the mental process should be, not Barnn, tree, 
the ohyect, but Bawn, &e olyect and then the English 
tree. This last stage ought only to be reached when 
the reader assumes the rSle of a translator. While 
he is merely reading German, the English tree should 
not intrude into the thought. 

There is some truth in Dr. Jt^mann's words: 
" It is not necessary to translate Iphigenie into Eng- 
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lish in order to obtain the greatest pcrasible amoant 
of mental diBcipline which Croethe'a wonderful work 
can yield. The mental process of translation con- 
sists of two partfl : first, we must grasp the thought 
of the author ; second, we must express this thought 
in the language into which we are translating. Now, 
in makii^ the translation from German into English, 
only the firat part of this mental process has any 
effect upon the student's knowledge of German ; 
consequently, for the study of German we may be 
content if the student grasps the author's ideas, and 
t^ he can do without translating." > 

I am very sure, to generalize from my own esperi- 
ence, t^t eveiy American who has studied at the 
German nniversities has tried at first to take in 
English the notes of his professor, and desperately 
failed. It is only when he forgets English and 
grasps the idea in German itself that he can carry 
away any satisfactory conception of what he has 
heard. The reason of this is plain enough. It is 
that the mind has not to go throi^h any intervening 
st^e before gathering the idea from the spoken 
language. 

A student spends six years in tbe study of Latin, 
let us say, and at the end of tJiat time has to worm 
his way painfully through a Latin sentence, often 
yiith slavish dependence on a dictionary. Or he 

■TmiBictloiu of Modem Language AmocUHod, VoL I, pp. 3S&, 
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devotes five yeais to French and does not acquire 
such fieedom in the spoken language as a child gains 
during a six months' stay in Paris in constant 
association with French playmates. When this 
stat« of things exists there must be something wrong 
with our method of instruction. Where is the 
fault? Undoubtedly, it lies in the fact that the 
student is made to feel that the language he is study- 
ing is foreign to his way of thinking. Something 
comes between him and the text which he is read- 
ily. If it be Latin, for example, he unfortunately 
has the misconception that he must strain and twist 
his English to fit the Latin form of expression. 
There will never be a remedy for this until the pupil 
is taught to think in Latin, — untU he is brought to 
feel that the tiatin sentence is natural, not mysteri- 
ous. It is the spirit of the original that he must 
get — this is t^e life of the sentence ; and until he 
breathes this spirit, Latin or any other language will 
be in too true a sense a dead language. 

Professor Hale put it strongly and concisely when 
he said : " Reading ih& original is ihe one method that 
should everywhere be rigorously used from the day 
of the fiist lesson to the last piece of Latin that the 
college graduate reads to solace his old age. Otili/t 
the proceat which at first is at every point eonacioua 
and alow, as it was not with the Romans, hecomea in 
Latin of ordinary difficulty a proeeae wholly unconacioua 
and very rapid, precisely as it was with the Romans. 
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. . . We must for some time think ont, at ereiy 
point, as the sentence progtesses (and that without 
ever allowing ouiselTes to look ahead), all those con- 
veyings of meaning, be they choice of words, or choice 
of order, oi choice of case, or choice of mode, or 
choice of tense, or whatever else which at that point 
suffice for the Roman mind. And, when these indi* 
cations — which after all are not bo many in num< 
ber — have come to be so familiar to us that most of 
them are ready to flash before the mind without our 
deliberately summoning them, we shall be very near 
the point at which, in Latin graded to our g^wing 
powers, we shall interpret indications imconsciously. 
And the moment we do that we shall be reading 
Latin by the Roman's own method." ^ 

Read the original, tJ^inV in the original, — that is 
the whole story. The advice of a famous German 
professor for the acquisition of a vocabulary applies 
here equally well : "Xe«en, viel leien, aehr viel leien, 
aehr viel viel legen." 

It is only by reading the foreign tongue that we 
really enter, as we must, its life and strength. How 
widely different its spirit often is from that of our 
own has been well observed in De Quincey's splendid 
differentiation of Greek and English tragedy: "To 
my own feeling the different principle of passion 
which governs the Grecian conception of tragedy as 
compared with the English, is best conveyed by say- 

iThe Art of BefUUng lAOo, pp. lfr-17. 
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16 THE AST OF TBAHSIATINO. 

ing that the Grecian is a breathing from the woild ol 
Bculpture, the English a breatliing from the wodd of 
painting. What we read in sculpture is not abso- 
lutely death, but Btdll less is it the fullness of life. . . . 
It affects us profoundly, but not by agitation. Now, 
on the other hand, the breathing life — life kindling, 
trembling, palpitating — that life which speaks to us 
in painting, this is also the life that speaks to us in 
English tragedy. Into an English tragedy even fes- 
tivola of joy may enter ; marriages and baptisms, or 
commemorations of national trophies ; which, or 
anything like which, is incompatible vrith the Tery 
being of the Greek. In that tr^edy what uni- 
formity of gloom; in the English what light alter- 
nating with the depths of darkness I The Greek, 
how mournful ; tiie English, how tumultuous I Even 
the catastrophes how different 1 In the Greek we 
feel a breathless waiting for a doom that cannot be 
evaded ; a waiting, as it were, for the last shock of 
an earthquake, or tiie inexoraUe rising of a deluge; 
in the English it is like a midnight of shipwreck, 
from which up to tlie last and till the final ruin 
comes, there still survivcB a sort of hope that clings 
to human energies." 

But De Quiucey's words give us only one point of 
view. While it is true that we have to transport our 
sentiments and feelings to what is distiuctiy foreign, 
and to immerse ourselves, as I have said, in the life 
and thooghts of other lands and peoples in order to 
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imbibe tlieir spirit, yet tiie great lessons of mankind 
are the same for all agea, because the human heart 
and human life must always wrestle with the prob- 
lems of duty and trial. How admirably is this 
brought out by Symonda in his feeling comments on 
the matchless choric odes of ^schylus' " Agamem- 
non " : " To read the Greek aright in this wonderful 
lyric, so concentrated in its imi^ry, and so direct in 
its conveyance of the very soul of passion, ia no 
light task ; but far more difficult it is to render it 
into another language. Yet, even thus, we feel that 
this poem of defrauded desire and everlEtsting fare- 
well, of vain outgoings of the spirit after vanished 
joy, is written not merely for Menelaus and the 
Greeks, but for all who stretch forth empty hands to 
clasp the dreams of dear ones, and then turn away, 
face-downward on the pillow, from tiie dawn, to 
weep or strain hot' eyes that shed no tears. Touched 
by the same truth of feeling, which includes all 
human nature in its sympathy, is the lament, shortly 
after uttered by the Chorus, for the numberless fair 
men who died before Troy town. Ares, the grim 
gold-exchanger, who barters the bodies of men, sends 
home a little dust shut up within a narrow urn, and 
wife and father water this with tears, and cry, — 
Behold, he perished nobly in a far land, fighting for 
a woman, anot^r's wife. And others there are who 
come not even thus again to their old home ; but 
bairows on Troy plain enclose their young flesh, and 
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an alien soil is tiheir sepulcher. This pictore of 
beautiful dead men, warriors and horsemen, in the 
prime of manhood, Ijing stark and cold, with the 
dishonor of the grave upon their comely hair, and 
with the bruises of the battle on limbs made for 
love, is not meant merely for Achaians, but for all — 
for us, perchance, whose dearest moulder on Crimean 
shores or Indian plains, for whom the glorious faces 
shine no more; but at best some tokens, locks of 
hair, or books, or letters, come to stay our hunger 
nnassuaged. How truly and how faithfully the 
Greek poet sang for all ages, and for all manner of 
men, may be seen by comparing the strophes of this 
ChoruB with the last rhapsody but one of the chants 
outpoured in America by Walt Whitman, to com- 
memorate the events of the great war. The pathos 
which unites these poets, otherwise so different in 
aim and sentLment, is deep as nature, real as life ; 
but from this common root of feeling springs in the 
one verse a spotless lily of pure Hellenic form, in 
the other a mystical thick growth of fancy, where 
thoughts brood and nestle amid tufted branches ; for 
the powers of classic and of modem singers upon 
the same substance of humanity are diverse." ^ 

Translation is like the art of painting. No artist 

feels ready to paint until he knows what he is going 

to point. He does not paint a bush and then a tree 

and then a stone as they come along, but first of all 

) The Qreeb Poets, Tol. I, pp. 12fi, 426. 
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he gets a grand visioD of the landscape, he lets it 
sink into his soul, and then he is ready to begin his 
painting. Precisely so with the art of the transla- 
tor. He should never attempt to translate until the 
idea of the original is clearly before his mind. How 
many jump at a Greek sentence in the foUowii^ 
way : *' t^wS", thi» one ; 'opqii, you see ; Saftapra, wife; 
o-^w, thy" To use our figure again, this method of 
translating is like painting bit by bit, without the 
extended vision. Get first the Greek idea, regardless 
of corresponding English viord»; then when called 
upon to translate, repi'oduce the Greek thought in an 
English sentence which will conserve the emphasis; 
for example, " In her you behold your wife." Morris 
may render the words of ^^Aet ego quae divvm ineedo 
regina " (Vergil, ^n. i, 46), " I who go for the queen 
of the gods," but Thomhill gives us the spirit in " I 
who queen it through these courts of heaven." 

As E. H. Babbitt remarks in liia article on " Mental 
Discipline of Modem Languages " : " Suppose that 
the pupil has a clear understanding of a French sen- 
tence : his work is only half done ; he has then to 
make English of it. Here the difficulty is that the 
pupil will render words without much regard to 
their sense when taken in connection with the whole. 
. . . The aim should be to get a clear conception of 
what the author means, and then bearing in mind 
that nothing has often been said in French or Ger- 
man which cannot be said equally well in English, 
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insist on having an English rendering which ex- 
presses the idea correctly, and does no violence to 
the English idiom." 

The more one enters into the spirit of the language 
he is reading, the more he appreciates the reaponai- 
Mity of the translator, and realizes that many times 
it is impossible to bring over into English the heart 
of the original construction. Just as the eye of the 
artist, which by training enters more deeply into the 
soul of nature, realizes more than the inexpericDced 
eye the difficulty of th* task, and is more keenly 
aware of the powerlessness of the brush to portray 
all that is in the landscape, so the trained translator 
appreciates how exacting is his art. Take Cicero's 
fine translation from the " Cresphontes " of Euripides 
and note how Tyrrell has delicately reproduced the 
same: — 

Nam nos decebat coetn oelebrantes dommn 
Lngere ubi esset aliquis in lacem editua, 
Hninanae vitae varia repatantee mala; 
At qui laborea morte finisset graves 
Hano omni amicos lande et laetitia esseqni 

— Tmbc. IHap., i, 115. 

When a child 'b bom, om: friends should throng our halls 
And wiul for all the iUs that fleeh is heir to ; 
But when a man has done hie long day's work 
And goes to his long home to take his rest^ 
We all with joy and gladness should escort bim.i 
1 T;mU, Latin Foetrf, p. 19. 
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"The task of the translator," says Bayaid Taylor, 
" is not simply mechanical ; he mnat feel, and be 
guided by, a secondary inspiration. Surrendering 
himself to the full possesaion of the spirit which 
shall speak through him, he leceives, also, a portion 
of the same creative spirit." ^ 

Here are four simple rules which, if obserred, will 
lead, I believe, to a deeper appreciation of a foreign 
tongue: (1) Mead, ebad, READ the original wilii- 
oat endeavoring to translate. (2) Cultivate inde- 
pendence of the lexicon. (S) Acquire vocabulary. 
(4) Cease to fear the foreign sentence as some- 
thing strange or uncaimy. The test is not what 
one has read, but the ability he has acquired from 
reading what he has, to read more just like it with 
greater ease. 

In one word, we must think in the original. That 
is no impossible ideal ; it is the only true goal of 
language study. When this is acquired, Latin and 
Greek, French and German, will not be laid aside on 
leaving the college walls, for it is true that what is 
once learned can never be unlearned, what is once 
gotten can never be forgotten. Then the wish of 
Goethe respecting the classics will be fulfilled : " M^e 
das Stadivm der griechiscKen und rSmigcken Liter- 
atur immerfort die Sa^ der hd'keren BUduiig hlei- 
hen" » 
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TBB WORK OF THE TRANSLATOR. 

Before the translator begins his taak he must nave 
read thoroughly the sentence in the original and 
grasped its meaning. Should iie attempt translation 
before this, he is like the builder who essays to build 
a house before knowing its plan. No architect allows 
a single block of stone to be put in place without 
having before him the design of the completed struc- 
ture. So if one plunges immediately into translatiug 
the words in the order in which they come without 
knowing the idea of the finished sentence, he is like 
one who is simply building blocks, but not erecting 
an edifice after some gi'eat pattern. 

Remember that translation is not rendering the 
words of a foreign language into English, but it is 
the metamorphosis of the feeling, the life, the power, 
the spirit of the original. In other words, — and I 
put them in italics for their emphasis, — tranglation is 
arousiv^ in the Ejigligh reader or hearer the identical 
emotions and sentifnentg that were aroused in him who 
read or heard the sentejiee as his native tongue. Trans- 
lation is nothing more than this, and it certainly is 
nothing less. As Wilamowita puts it : " The transla- 
tor's object must be to construct a sentence which will 
make upon readers of to^y exactly the same im- 
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THE WORK OP THE TRAN8LAT0E. 23 

preBsion that was made by the original upon people 
who were contemporarieB of the author, awakening 
as nearly as possible the aame thoughts and senti- 
ments." ^ 

Let US illustrate again by the art most nearly like 
the art of translating, that is, painting. The subject 
of the painting may be the war-steed. The trained 
hand portrays bJTn with flashing eye, arched neck, 
expanded nostrils ; the artist feels the martial spirit 
and reproduces it in his work. The unskilful hand 
and the untrained eye give us only legs and head and 
body. Perhaps we cannot deny that the object is a 
horse, but one thing surely is not there, that is, the 
spirit of the original. In the same way one trans- 
lator reproduces the idea of a sentence with all the 
feeling, grandeur, beau^, and delicacy that it cour 
tains ; the other gives us in shabby garments the idea 
which had been clothed by the writer in majestic 
robes. The strong line of Ennius, which, as Tyrrell 
says, has been compared to the Toice of an oracle, 

Moribns antiquis stat Res Bomana viriaqne, 
one may render, " The Roman State stands on its 
ancient customs and men " ; another, — 

Broad' based apon her men and principles 
Standeth the state of Rome. ( TyrrdL) ' 

Perhaps we can't deny that both translations contain 

the same idea; but where the spirit in the former? 

> Clf. Cnuer, Die EuoBt dee UeberaetzeiiB, p> S. 
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It is just as much the duty of the translator to trans- 
fuse tlie force of the original into his translation as 
it is the duty of the artist to reproduce tie grandeur 
of nature in his picture. Anything short of this is 
failure. Anythii^ short of this does not constitute 
translation. But how difficult tiie task ! Note the 
confessions of some of the greatest translatois. 
"All translation," writes Wilhelm von Humboldt to 
Wilhelm von Schlegel, the German translator of 
Shakespeare, " seems to me but an attempt to accom- 
plish what is impossible. Every translator must run 
shipwreck on one of two rocks : either at the cost of 
the style and idiom of his own nation, he will hold 
too closely to the original, or at the cost of the 
original, he wiU hold too closely to the pectdiarity of 
his nation. The middle ground between these is not 
only hard, but absolutely impossible." * 

It was Haupt who said of translation that it was 
death to understandii^. Julius Keller, in his "IHe 
Grenzen der Ueberaetzungg&umt,^' remarks that lan- 
guage is not a garment which can be replaced by 
another,' but it grows inseparably with the thought, 
at once both form and parcel of its content* The 

1 Of, Cauar, Die KanBt dM UeberMtz«D8, p. 4. 

'"'Arttboti thatYlrgllF' — the questloDof Dsoto — muRt be put 
la every adventurouB spirit wbo RtUmpto to clothe Virgil in the gub 
of > new tongue."— Tj/rrell. 

s Moat aptly does Keller remark : " Dm wirkllch Uebersetzbare aa 
der DialektdiclitUDg, d. h. der b«griffllche Eem, 1st nlchts welter ala 
der gerupfte Togel." 



Dcillizedoy Google 



THE WORK OP THE TEANSLATOE. 25 

translator must seek out those elements in the gram- 
matical and logical framework of speech which with 
some suiely may he taken as similar, and which may 
serve as a scaffolding for translation. In spite of the 
limitations of translation, he should advance towards 
an intelligent and expressive use of this art.^ 

Significant are the following words of Cauer: "A 
double task confronts the translator; first, the lan- 
gfuage into which he translates must be genuine living 
(English), not an artificial, Grecized or Latinized 
(English); else how can it come near to our feel- 
ings? In the second place, the peculiar style of the 
old poet or author must be preserved. Homer 
must be translated into difFerent (English) from 
Vergil, Tacitus from Cicero. For the first task the 
translator must have mastery over his own language. 
For the second, the translator must breathe the spirit 
of his author and from that standpoint build his 
(English) sentence. From this it is obvious that 
there must be a distinct art of translatii^ for each 
separate author. One must constantly be on guard 
i^ainst too great literalness. The translation which 
follows the original, word by word, and sentence by 
sentence, may give us an idea of the author's pecu- 
liarities of form, hut in ugly dii^ram. So Don 
Quixote (x, 10) compares translation to the wrong 
side of a Dutch tapestry, where the figures appear, it 
is true, but are obscured by the crossing of diagonal 
> (y. CtDer, Die Kuuat des Uebenetzens, p. 6. 



Dcillizedoy Google 



26 THE AET OP TEANSLATIHG. 

tihreads.' On the other hand, if one strives to do 
away with gieat and small blemiBheB, there is danger 
that while the picture may he made more regular, it 
will lose the characteristics of the original. While 
the translator cannot reach an absolute settlement 
between these conflicting demands upon his art, yet 
should he abandon his effort he becomes like the 
painter w;ho refuses to paint the landscape or human 
face because he cannot reproduce each individual 
part, twigs, leaves, wrinkles, hair. It is his art that 
can bring out the living delineations which photog- 
raphy by pedantic faithfulness annihilates." ^ 

Our translation must be genuine English. Wil- 
helm Miinch, in his ^^Kunst des Uebersetzens axis dem 
Franzffsiseken,'" says : "There has arisen in translation 
a jai^on which advances in an inflexible armor that 
is peculiariy foreign." It behooves every teacher of 
the classics to banish this " school jargon." ^ Certainly 
no author more than Homer abounds in opportunities 
to bring a translator down from a stilted style. In 



l"AlwklB!lcolicelvliig bow pedantlcall and absurd an affectaCioi] ft 
U, In tbe InterpretatiOD of any Author, to turn bim word for word; 
when, accordlnj; to Horace and other beet lawgivers to translators. It 
Is the part of ever; knowing and judicial! Interpreter, not to follow the 
DOmber and order of the words, but the material things themselves, 
and seulencea to weigh diligently ; and to clothe and adorn them with 
words, and snob a etlle and form of oration as are most apt for the 
langnage into which they are converted." — CftopmiKi'a Tranelation 
of Somer, 1398. 

'Cauar, Die Knnat des Uebersetzene, p. 7. 

* Cy> Lattmonn, Der Schul-Jorgon des lateln. Unteirlchts. 
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the majorily of cases the beginner will translate, "In 
very truth you are a base man," whereas he ought to 
say, if faithful to his English idiom, " You are a -rfl- 
lain, no doubt about it" (cf, Cauer).^ How many 
students render. Is M. Messala et M. Pisone c<msulibu8, 
" He, in the consulship of Messala and Piso." They 
foi^et that the natural English order is, " In the con- 
sulship of Messala and Piso he made a conspiracy." 
Often the cumbersome and prosaic " that one " gi'ates 
upon the ear and mars what might otherwise be a 
good translation. Render muUum ille et terris iaeta- 
tu8 et alto, " much tossed that man by land and sea " 
(Lane). Our English abstract idiom requires that 
we translate, Quid kottis virtvte poaaet et quid noBtri 
auderent periclitahatur, " He was testing the valor of 
tiie enemy and the courage of our men." ^ 

The Greek 5 ^ovXofiai is " my wishes," not " those 
things which I wish." Don't translate "Alcestis," 
1036, X.piiv^ Sk Kal av fi a,lv4aei<i iitcik, " In time you 
will approve me perhaps," but " Perhaps the time will 
come when you will thank me." Avoid rendering 
oi t' hrC^mv " not dishonoring you," but say " with 
no disrespect to you." In " Alcestis," 1095, hr-Qvea 
aX6\y -n-to-TJ? ovvek' fl ^('Xos, Heracles would hardly 
have said, "I praise you because you are a faithful 

1 Excellent example! are dt«d by G. Lejeune-Dlrichlet, Die Euntt 
dea Uebersetzena In die Hattereprache. Jahrb. Phllol. P&dag. 160 
(1891), p. CM fg. 

^Hlnts for Tronatatlng, Harper and Tolmui'g Cie«ar, p. 836. 
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Mend to your wife," but rather, " I commend you for 
being bo loyal to your wife." In Plato's " Republic " 
the natural English equivalent for &tr7rep ainot &v o 
Xpwrr}'! is not the literal translation of the words, but 
" he takes the person of Chryees " (Jowett). 

It demands some patience on the part of the 
teacher to secure a natural and free rendering of 
such French expressions as : Je mi» qu^on vovs a 
rendu j'uitice, "I see that you have met your deserts." 
Si voua icrivez d Jean ditee-lui bien dea chases de 
ma part, " If you write to John remember me to 
him." H plevt d^'d moins fort, "It does n't rain so 
much as it did," iVowe av(ms arrH4 ensemble que 
voug deviez en agir aivxi (M^rim^e's " Colomba," 
3tiv), "We have decided to do so." De quel c&t4 
aUait^f (M6rim6e'9 "Colomba," xv), "What way 
did he take? " 

The English translator of the satirists has a lan- 
guage at his command peculiarly fitted (especially in 
its Saxon element) to lash, gall, and sting with a 
vehemeney luisurpassed and well-nigh unrivaled. 
He should bring out the sharp edge of satire with 
such effect that every word of his vocabulary should 
cut as keenly and pierce as deep as the original; 
for example; — 

Ctun ism Bflmianimmn laceraret Flavins orbem 
Ultimiu, et calvo eerviret Roma NeronL 

— Jitvenal, iti, 37. 
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When Plaviiis, drank vith fniy, tore 

The pr(»»trate world which hied at every pore, 

And Rome beheld in body aa in mind 

A hald'pste Nero rise ^ain to curse mankind. 

— 2)/rreU. 

" Translation," says James RuBseU Lowell, " com- 
pels us to such a choosing and testing, to so nice 
a diBcriminatlon of sound, propriety, position, and 
shade of meaning, that we now first learn the secret 
of the words we have been using or misusing all our 
lives, and are gradually made aware that to set forth 
even the plainest matter as it should be set forth is 
not only a very difficult thing, calling for thought 
and practace, but an affair of conscience as well. 
Translating teaches us as nothing else can, not only 
that there is a best way, but that it is the only way. 
Those who have tried it know too weU how easy it 
is to grasp the verbal meaning of a sentence or of a 
word. That is the bird in tJie hand. The real 
meaning, the soul of it, that which makes it literature 
and not jargon, that is the bird in the bush which 
tantalizes and stimulates with the vanishing glimpses 
we catch of it ae it flits from one to another lurking 
place. 

**Et fngit ad salioeB et se cupit ante viderL 

" It was these shy allurements and provocations of 
Omar Khayyam's Persian which led Fitzgerald to 
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many a peerless phrase and made an original poet o£ 
him in the very act of tranBlating." 

Since translation is the reproduction of the spirit 
of the original, we ought to be faithful to the imper^ 
fections as well as to the beauties of the author we 
are translating. Rothfuchs lays down the rule that the 
translator should not weed out the weaknesses of a 
writer, for by doing this he destroys his peculiarities 
of style. The omission of videor or mthi videtur in 
Cicero annihilates a marked flavor of his diction. 
We must leave him the satisfaction he felt in tossing 
about upon the waves of empty words.' 

Cauer suggests that the translator should always 
observe any broken syntax or obscurity there may be 
in the original. In Vergil's ^neid, iv, 625, Exoriare 
aiiqaii nostrit ex ostihui ultor, how vivid the trans- 
fer from the second to third person, "Arise, some 
avenger from our bones." 

Don't make the translation more elegant than the 
original, for if the original creeps, the translation 
should not soar. That is Frazer's mistake, if you 
can call it such, in his monumental work on Pau- 
sanias. The style of Pausanias is broken and 
slovenly, but Frazer has rendered the Greek in a 
stately English. This is like an artist giving to a 
picture a higher coloring than that of the scene be- 
fore him, or converting into a grand edifice on his 
copy what is but a rude building in the landscape. 
^ <y. Cauer, Die Euoat des UebeTsetzeaa, p. 16. 
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How effectiTe is the plain, almost homely form of 
expresaion,. La verdad adelgaza, y no qaiebra, y 
tiempre anda sobre la mentira, como el azeyte aobre el 
aqua (Don Quixote, v, 10), "Truth may be thin, 
but has no rent, and always mounte above the lie 
as oil above the water." We can compare Jon- 
son's blunt diction : — 

Giet money ; still get money, boy ; 
No matter by what means ; 

or Cowper's familiar style : — 

The man tJiat bails yon Tom or Jacb^ 
And proves by thmnps npon your back 

How be esteems your merit, 
Is such a friend that one had need 
Be very much a friend indeed 

To pardon or to bear it. 

Veiy cleveriy has Rabutin translated Martial's epi- 
gram: — 

NoQ amo te, Sabidi, neo possum dicere quare ; 
Hoc tantnm possnm dicere ; non amo te. 

Je ne vons aime pas, Hylaa ; 
Je n'en sanrais dire la canse ; 
Je eais seulement ane cbose, 
C'est qae je ne voas aime pas. 

Every school' boy is familiar with Tom Brown's 
happy tendering of the same, a rendering which, we 
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maj saj, has immortalized Dr. Fell, then dean of 
ChilBt Church, Oxford : — 

I do not love thee, Doctor Fell, 
The reason why I caonot tell ; 
But this I 'm sure I know full well, 
I do not love thee, Doctor FeU. 

The dc^gerel appended to five of Euripides'diamaa — 

jzoiidl fiop^ai tSv iaifioviiavy 
TcoXXA If AiXircai xpaivouet dto(- 

Mil tA doxi)8(vT oux izcifa&t}, 
rSt> f iSoxTJTiui' Tt6pov yj^pe 9^6^ 
TOtivf diti^T) ToSe jtpSjrfta — 

hardly warrants a more dignified translation than 
the jesting one which Gildersleeve gives it: — 

How many the shapes of these devilish japee 1 
And mnch that is odd 's fnMUed by the gods ; 
That comes not about for which you look out; 
What you don't expect that God does effect, 
And such was the course of this story. 

— Mssayn and Studies, p. 194- 

When Sallust, Livy, or Tacitns, under influence of 
vivid description, ignores tense and person, and uses 
the so-called historical infinitive, the translator should 
endeavor to convey into English the excitement and 
confusion of the original ; for example, Mterea Oatv- 
Una in prima aeie versari, laborantilms guceurrere. 
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(Sallust, Catiline, 60, 4), " CatQine meantime bustling 
round in the forefront of battle, helping them tliat 
were sore bestead " (Lane). 

A word of caution is needed in reproducing such 
a simple style as that of Homer. We must not iail 
to remember that the Homeric narrative was accen- 
tuated by voice and gesture. The spirit of the origi- 
nal can only be preserved by an endeavor to convert 
these into language. Cauer gives a good illustration 
of thia in his remarks on the Homeric tenses : " In 
relating past events Homer always uses the same 
tense, without considering in what relation the in- 
dividual events stand to one another. He only 
shows their remoteness from the standpoint of the 
relater. Odysseus says to Naiasicaa, 'I marvel at 
the pabn tree, for no such stalk had ever sprung 
from earth,' cTrei ovTrto toIov av^\v8ev sk Siipv faiifi 
(ir 167). If in such cases we should use simply 
the (English) preterite in place of our natural 
pluperfect, we should be like a painter who inten- 
tionally ignores the art of perspective and represents 
a landscape in the childishly helpless manner of 
earlier times, — a manner which pictures trees, houses, 
and men all of equal size and of equal distinctness, 
as if all were at an equal distance from the beholder. 
Thia treatment is so foreign to us that it interferes 
with our understanding and enjoyment. We are 
consequentiy so much the more justified in altering 
Buch treatment in translating, since by so doii^ we 
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are only teplacmg a part of the help which was fui- 
nished to the hearer by acceotuatioD and gesture. 
In later Greek also it is often the case that an aorist 
or an imperfect in a subordinate clause must be 
replaced by the (English) pluperfect ; for example, 
oe KeptcvpaiM KvXXi^vTjV to 'HXe&oji 'eirivuov ep^irpt]- 
trav, on vaw leal yp^fiaTa ira-piaypv K.optv0CoK 
(Thucydides, i, 30), ' the Corcyreans burned Cyllene, 
the arsenal of the Eleans, because they had furnished 
the Corinthians with ships and money.' The whole 
system of the Greek tenses rests on a manner of 
thought essentially different from that of (English) 
German or Latin. To the Greek the most important 
thing in what he was narrating was the manner of 
the action. . The different stages of the past did nofc 
come into the expression. The temporal relation 
between numerous past actions was unspecified, so 
that the reader or hearer had to conclude from the 
context the order of events." ^ 



1 Cauer, Die Kunst des UobersetzeuB, p. 81. 
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TRANSLATION NOT EXPLANATION. 

One thing I wish to emphasize strongly, — transla- 
tion is not interpretation. The work of the translator 
is one, the work of the exegete is another. Very true 
are tiie words of Wilhelm von Humboldt : "^inc 
UebersetzuTiff kann und soil kein Kommentar sein." If 
the original be ambiguous, a faithful translation should 
be just as ambiguous bs the original, " Here are tears 
for sorrows and hearts grieve for mortal lot " is cer- 
tainly a translation, however far short of the mean- 
ing of the original it may come, of Vergil's exquisitely 
touching line — 

Simt lacrimae rerum et mentem mortalla tangunt ; 

but Tyrrell's "E'en things inanimate [res, the material 
picture] can weep for ue, and the works of man's 
hands [mortalia'\ have their own patihetic power " is 
a crowding it full of ingenious interpretations and la- 
borious speculations. 

Xndefiniteness, often intentional on the part of a 
writer, aa well as tiie suspense which the developed 
inflectional sj^tem of Latin and Greek readily intro- 
duces into a sentence, must be imitated as far as our 
idiom will allow. In the "Agameumon " of ^schylus, 
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oSra^'ATpdoKirtiBatoKpfiiTaav ] eTr"A\e^di'Sp^w^f*- 
irci ^^UK { Zev9, TroKvdvopoi aft^i ywtUK^, note how 
indefinite tjie poet has made the lines. When the 
Greek met the emphatic Kpelaatnv, he did not yet know 
to whom it referred ; he mounts a ladder of which 
f^09 is the next step and reaches the summit Zeut. 
The order of thought is: "And so a greater power 
sends against Alexandres the sons of Atreus, a power 
that gnards hospitali^, a power which is no other 
than Zeus himself." Vergil's picture of Helen 
crouching by the altar grows darker with each suc- 
ceeding word : — 

Ilia sibi infestofl everaa ob Pergama Teucros, 
Et poenae Danaom et deaerti coniugia iraa 
Permetuens, Troiae et patriae communis Erinnya, 
Abdiderat sese atque aris inviea sedebat. 

She, Bhrinking from the Trojans' hate, 
Made frantic by their city's fate, 
TSoT dreading lees the Danaan sword, 
The vei^eance of her injured lord : 
She, Troy's and Atgos' common fiend, 
Sat cowering, by the altar screened 

— Conington. 

Goethe, in imitation of the Homeric style, writes : 

So spracb, anter dem Tfaore des HauseB sitzend am 

Maxkte, 
Wohlbehaglich zur Frau der Wirth zum goldenen 
L&wen. 

— Sermaam und I>orothea, i, SO. 
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We are at liberty to supply ellipses only when tlie 
sense of tiie English sentence would be abeolntely 
defective without doing so. A free supplying of 
words or phrases, to use a figure of Cauer, can 
" easily play a rSle similar to that which the subsidi- 
ary line often plays in the construction of a plani- 
metric problem. It ought never to enter simply as 
a deut ex machtna." ' 



1 Csuer, Die Kunst des TTebecBetzenB, p. 6S. 

Vote. — As a good illuBtration o* what s translation ought not to be 
I might cit« Buch a renderiag as that given by ProIesBOr Uax MOUer 
to Cbindogf a DpanlBhad, 1, 1, T. An ex&ct translation of the original 
Sanskrit would ruD: "Bf that [ayllahle] the threefold knowledge ad- 
vances; OHheutters, OHhecbanta, OKbe sings, for the glory of that 
syllable because of its power and essence." Uax Mttller translates: 
"By that syllable does the threefold knowledge (the sacrifice, more 
particularly the Boma-aacrlflco, astounded on the three Vedas) proceed. 
When the Adhvaryu priest gives an order, he says Om. When tbe 
Hotrl priest recites, he says Om. When the Udgfttrl priest ifngs, he 
saysOm, — alitor the glory of that syllable. The threefold knowledge 
(the sacrifiee) proceeds by the greatness of that syllable (the vital 
breaths), andby Its essence (the oblations)." 

Such a " tranalatloD " Is not a transtatloD ; It Is an Interpretation so 
stoflbd with padding as even to obscure the sense ol tbe passage. 
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THE CHOICX OF WORDS. 

The choice of wordB in translatioQ is what the 
selection of color is in painting. It often happens 
that no English word exists that contains all the full- 
ness of meaning of the foreign word ; while on the 
other hand, it is often the case that we can find no 
English word but what is stronger than the idea con- 
tained in the original. Let ub illustrate by Greek 
and English. The figure that Cauer has borrowed 
from Schopenhauer is admirably adapted to illustrate 
&e frequent overlapping of ideas. Let us draw two 
intersecting circles. If we take the idea in the Eng- 
lish horse and that in the Greek ?7r7ro!, the circum- 
ferences of the two circles must nearly coincide. But 
if we put, for example, the idea in vaupptov into one 
circle and the idea in our English discreet into an- 
other, it win follow that a part of the idea in the 
circle diatxreet comes within the Greek circle vm^ptai', 
but a part of the circle cox^ptov lies outside of the 
circle discreet, as also a part of the circle discreet lies 
outside of the circle adxfjpaiv. The task of the trans- 
lator is to get an English word whose circle will be 
aa nearly coincident with that of the Greek word as 
possible. Accordingly he should not hesitate to use a 
different English word for trm^pmv in a different appli> 
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catdoti, since if he always renders aa^prnv hy the same 
EngliBh word, he may introduce a quality not in the 
Greek at all. To make this clear we will use a dia- 
gram. 




Let a quality x of tiie Oreek circle trtS^ptiiv be char- 
acteristic of an object z, then the English discreet can 
also apply to z, since x represents what traipptop and 
discreet have In common. On the other hand, let a 
quality y of ira^ptov be characteristio of an object w, 
then we see that the Ei^lish word discreet would he 
inapplicable to w, since the quality of imStftpav repre- 
sented by y lies outside the circle discreet. 

Right here, let us uot«, is where the classical stu- 
dent gets the fullest disciplinary value in his study 
of Latin and Greek. The struggle in the discrimi- 
nation of words which he encounters in the selection 
of the most appropriate English term for <mtf)pwv in 
different apphcations is the same that increases his 
power to choose the exact English word for his ideiw. 
All this is correspondingly true of modem languages, 
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especially in the case of poetiy. " In German," sajH 
Bayard Taylor, " a word which in ordinary use has 
a bare, prosaic character, may receive a fairer and 
finer quality from its place in verse. The prose 
translator shonld certainly be able to feel the mani- 
festation of this law in both languages, and should so 
choose his words as to meet their reciprocal require- 
ments. A man, however, who is not keenly sensible 
to the power and beauty and value of rhythm is likely 
to overlook these delicate yet more necessary distinc- 
tions. The author's thought is stripped of a last 
grace in passing through his mind, and frequently 
presents veiy much the same resemblance to the ori- 
ginal as an unhewn shaft to the flut«d column." ^ 

The English, above all languages abounds in nice- 
ties of expression, a neglect of which is stultifying. 
When we strain the unfortunately elastic power of 
such tenns as ffood or thinff, instead of using words 
which might accurately express our ideas even to 
t^e subtlest [shade of meaning, we sia i^ainst oui^ 
selves as well as against our language. We shut 
ourselves into a little circle and miss the vast out- 
side. We do not draw on our treasure house. It is 
well to remember the words of Jacob Grimm, which, 
coming as they do from a foreigner, carry with them 
greater force. " In copiousness," he says, *' in close 
arrangement of parts, in keen understanding, not 
one of the living langua^s can be matched with 
1 TniulfitlDD ol Fanat. 
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English, — no, not even oui own German, which must 
rid itself of many imperfections before it proves it- 
self equal to its possibilities." ^ 

If it be true tiiat ideas in a foreign word and in 
an English word overlap, how much more true is it 
in the case of the finished sentence. The effort of 
the translator is to bring the original and the English 
sentences into such coincidence as his skill will allow. 
I doubt if absolute coincidence — except in sentences 
of simple meaning — is possible, for the work of the 
translator, lite that of the painter, is toward an in- 
finite goal. !No painter, however skilful, can repro- 
duce a landscape perfectly true to nature. The best 
painter is not the one who paints the scene with ex- 
actness in color and detail ; but the best painter is 
he who, overmastered by the greatness of the vision 
and realizing the limitations of his art, p^ts the 
scene mogt true to nature. So the best translator is 
not he who exactly reproduces the original in English, 
— for that is impossible, — but he who moat nearly re- 
produces it. In saying this I do not depreciate the 
work of translating ; on the other hand, I emphasize 
the infinite possibilities of the art. Look at the pic- 
ture of a mother's love in the beautiful lines of 



Sti Idpvaxt kIt" iv iaiiaXlif, 
Sve/iii T if6pet fuv vviiav zivi)6tJaA re ilfiva, 
Ssllia, itpoatTpits Tiir' oitx idiavroiifi napsiat^, 
'Ueber den UraprnDg der Spncbe. 
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A/iipl n ntpai'i fidiXe fUaf yrip', eTTev t"' <5 rixoi, 

o'oy Ej[iii ndvov ab d' liiiirefc" 

jraXaOijv^ kdOt'i xvwaaetr: in ArepiteT 

toopmt )Faizt0j-6{ifi/i, 

yuxrl diofnriT xuaviip re tvd^n/t xaToXtlc 

Sifiay f untpBn ttav xop,av ^aOstat 

Ttapt&VTO^ xu/iarof ohx AXiftit, obit dniiuav 

f66YYov, Tzop^upiif. 

xi{fisi'Oi iv ^XayiSi, 7cp6marcov xiiSiy upoatoiap. 

si 8i Toi ittvdv t6 )-£ dciiidv Ji-, 

xai xcv ifiiuii ' p-i]iidTai\i Aexr^v ^^cTjj^c; oSa£. 

xiXo/iat d', e^tc fipifo^, e{iBiTui Si irfSvror, 

tOiiTio i' &iunov xaxAv 

funaifioXia Ss rtf ^'avei'i;, Zcu itaT^p, 

ix ififfsv Sttc 3e ffapaaXiov sicos 

Euj[Ofiac v6tT^iv Sixa^, airpvatdi pot. 

Note how Symonds has given us that picture with 

its pathos and its tenderness, but still we feel how 
far short of the original his translation, artistic as it 
is, really comes : — 

When, in the carven chest. 
The winds that blew and waves in wild nnreet 
Smote her with fear, she, not with cheeks unwell 
Her arms of love roand Persens set, 

And said : O child, what grief is mine 1 
Bat thou dost slamber, and thy baby breast 
Is sank in rest, 

Here in the cheerless brass-bound bark, 
Tossed amid starless night and pitchy dark. 
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Nor doBt thou heed the scudding brine 
Of waves that wash above thy curls bo deep, 
Nor the shrill winds that sweep, — 
Lapped in thy purple robe's embrace^ 
F^ little face I 

But if this dread were dreadful too to thee, 
Theu wouldst thou lend thy listening ear to me; 
Therefore I cry, — Sleep, babe, and sea be BtUl, 
And slumber our unmeasured ill ! 

Oh, may some change of fate, sire Zens, from thee 
D^cend, our woes to end ! 
But if this prayer, too overbold, offend 

Thy justice, yet be merciful to me I 
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FRnnnvE sigioficatioh. 

The ignoring of ihe primitave signification of a word, 
which ia encouraged by the unambitious method of 
searching the vocabulary for that meaning which may 
fit the context, cannot be too seyerely condemned. 
Where is the mental discipline of independent dis- 
criminatioiii if one is to turn to the vocabulary for a 
"eady-made selection ? I believe that tiie dictionaries 
often become a mere mental crutch, and. a slavish 
dependence upon them is as stultifying as the use of 
a translation. Special dictionaries which emphasize 
special meanings tend to increaae this evil. Nothing 
can be more apt than the following figure of Cauer ; 
"The derived signification of words are like cut 
flowers which soon wither, whereas one who has fixed 
upon tlie primitive meaning possesses a living stem 
from which with fostering he can secure blossoms 
which are always new. The teaching of ihe primi- 
tive signification is that branch of philology which 
can be most productive of good results to the pupU, 
for it furnishes him little problems which bis youthful 
mind investigates witli success, and also helps toward 
the understanding of his own language." • 

No task is more delicate than the choice of an 
> Osoer, IMe Kunst des Debenet^cu, p. St. 
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English word to convey the idea of the orginal ; it 
is, as I have said, precisely like the selectioD of color 
by the artist. Take that Homeric word which well- 
nigh bafSes the translator, that is, SaifMivtoi. *'Otir 
dictionaries seek in vain," says Cauer, " to give a 
suitable rendering of it." Lehis' explanation is a 
good one, namely, "That person whose manner of 
action is so different from what is usual or expected 
that we can explain it only through the theory of a 
divine interference." Let us take some of the ex- 
amples cited by Cauer: S. 774, "Are you crazy?" or 
perhaps better, "What is the matter with you?" 
■^. 165, "I don't understand you." Z. 407, Aat/Mfxte, 
<l>0(<rti ae to trov fiSm, "You infatuate man, your 
course will be your destruction." 

As 8 general rule, the same English word should be 
used to represent the same foreign word. But often, 
as we have illustrated by the intersecting but non- 
coincident circles, the idea of the English word cor- 
responding to the idea of the foreign word in one 
application may be entirely at variance with it in 
another. The policy of Rothfuchs in translating 
Homer is excellent, that is, to translate the orna- 
mental epithets by the same word when they recur in 
reference to the same person or thing. The idea in 
0a\ep6<i which is applicable in the phrase ffaKepoi; 
ydlitK is entirely different from t^t in SaXtpoe 
SdKpv (^cf. Cauer, p. 48). No one English word 
can be found whose circle of ideas can coincide with 
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the ciicle of the widely divei^nt ideas which are 
concentrated about the primitive meaning of 6dX£p<k. 
Now what shall the translator do ? He must not ein 
gainst hia own langut^e by crowding iato an English 
word a lot of unnatural meanings. He has no right 
to say " blooming marriage " and " blooming tear," 
lest the epithet become but a meaningless sound. He 
must select an English word which will cut the circle 
of $aXfp6? sufBcientiy to allow a common idea to lie 
within both circumferences. In whatever application 
the Greek epithet contains this idea, the English word 
will adequately reproduce it. In the same way, the 
circle of another English word must intersect the 
circle of daXep^ at other points, in order that a 
common idea may be found for a different application. 
In the translation of the same foreign word by the 
same English word in the same application, and in 
the translation by a consistently different word in dif- 
ferent applications, the translator is faithful to his 
real task, that is, the reproduction of the feelings 
kindled by the vse of the words in the original. 
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When a foreign writer repeatedly uses the same 
word, the translator has do right to attempt the so- 
called refinement of his style by seeking to avoid 
repetition. The superb diction of Matthew Arnold 
is a standing contradiction to the old theory that the 
same word or phrase must not recur in too close con- 
nection. When a writer has occasion to express 
exactly the same idea, there is no reason why he 
should not repeat his former expression, instead of 
studiedly endeavoring to run a synonym into its 
place. For example, in Od., «. 217, el&« oKiSvoT^pj) 
fi^e0(h T eiiravTa lS4a$ai, we ought with Cauer to 
translate tlSoi and Ih^uSati by words of the same root. 
Very effective is the repetition in nigrii oculif mgroque 
crine of Horace's stanza : — 

Libemm et Mugae Veneremque et illi 
Semper haerentem puerum canebat ; 
Et Lycum nigria ocnlia nigroque 
Crine decorum. 

Of Bacchus and the Muses sung, 
And Cupid, stall at Venua' side, 
And Lycus, beaudfol and young, 
Dark-haired, dark-eyed. 

— Conington. 
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On the other hand, when synonyiDS exist in the 
ordinal, great care should be used in reproducing 
them. Cauer s'u^ests that the distinction between 
£efMi;, <f>v^, «I8w (Od., €. 212 fg.) should be preserved 
by translating "fonn," "stature," "look" (^Gestalt, 
Wuchs, Auttehen). So the translator should differen- 
tiate iut and/(M in Persius' striMng lines : — 

Quin damns id Snperis, de magoa qnod dare lance 
Non possit m^ni Meesalla« lippa propago : 
Compositum iua fasque animo, eanctoeque recesaos 
Mentis, fit incoctum generoso pectus honesto. 

Give we to the gods sucli offerings as great Me&aalla's 
blear-eyed eon cannot give, be his dish never so ample, — 
duty to God aad man well blended in the mind, pmity in 
the heart's shrine, and a bosom full ot the inbred nobility 
of goodnOM. — Tyrrell. 

Right here I wish to apply the words of Cauer 
respecting Homeric phraseology : — 

"A certain miifomiity of expression is essential 
not to the thought, but to the style. It may seem to 
us strange, and many times tedious, that the same 
turns of expression so constantly recur ; that morn- 
ing and evening, eating and drinking, question and 
answer, wound and death, are always found vrith the 
same delineations ; that the day is always designated 
' divine,' the sea always ' gray,' the ships dways ' swift,' 
even though they lie in the harbor, the sky always 
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'Btany,' even in the bright day; that Zeus calls 
Clytsemnestra's seducer 'a [hero] without blemish' 
at the veiy moment when he is speaking of his crime. 

" But such outgrowth belongs to tlie very body of 
the old epic, and the translator who strips it off mars 
it Two German translators have done this. Hei^ 
mann Grimm expressly boaste that he has omitted the 
customary high-aoiinding epithets. Wilhelm Jordan, 
on tiie other hand, has sought to keep alive tiie 
standing epithets by translating ibem differently in dif- 
ferent places. He has for voSatKea Jli]\etaii» six ex- 
pressions, — 'the swift Achilles,' 'the swift Pelides,' 
' the swift son of Peleus,' ' the swiffc-mshii^ Achil- 
les,' 'Pelides, master in the race'; and finally, omit- 
ting the epithet as Grimm has done, he translates 
simply 'Pelides.' Both scholars have injured where 
they intended to help, especially Jordan, since he not 
only ignores an element of epic style, but puts a 
false one in its place. A charm of Homer's recital 
lies in this, that it lets us share for a moment in that 
higher world-vision in which all things appear bathed 
in a golden luster, — a vision whose reality the Greek 
people so clearly recognized and so charmingly set 
forth in the belief tbat it could have lived only in 
the memory of a blind old bard." ^ 

The translator ignores the author's use of syno- 
nyms when he renders Ttoi' t<rmv as rmi' air&v 
(" CEdipus Tyrannus " of Sophocles, L 1498, kok t&v 
■ Caner, Die RDnit des UeberKtzeDa, pp. 48-GO. 
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Iffav I ijcnifiTmff ifiai &vir^ avrot e^^v), " itOVl tlld 
same soaice whence he sprang " ; rather let him trans- 
late with Jebb, "from a sooxoe which was even as that 
whence he sprang." The frequent empt^ English 
translation of such Greek words as Ipyov, irpdyfjM, 
Ktuc&i is slovenly in the extreme. How we should 
render ip^ov depends largely on the point of view. 
H we look forward, ipfov becomes a " duty " or 
" task " ; if we look backward, it becomes a " deed " 
(jff. Cauer, p. 50). How often does discrimination 
suffer in the rendering of irpayfui. The context 
alone must determine the exact English word to be 
employed ; for example, " Seven against Thebes " of 
.£schyluB, 1. 689, feel to irpayp,* Kiipr' iwtw^>j(a 
tfftfe, "since God mightily urges on the crisis." 

The remarks of Cauer respecting the Latin ret am 
sif'sificant and contain a broad application to the 
class of words we are discussing. " The reason for 
the moltiplioity of meanings in such a word lies, not 
in the rich content of the Latin conception, but in 
its emptiness. The word is like a vessel into which 
is thrown the ides that is gained from the surround- 
iiig clauses. The simple and concise Roman method 
of thought made it possiUe for such an implied idea 
to depend upon the context ; our more complex, but 
at the same time more loosely joined, lines of thou^t 
demand an outward help to grasp correctly the idea. 
When the Roman read haee res or eiua rei or quam 
ran, he knew of himself whether it was a deed or a 
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bought, a demand or a concession, a theory or a fact, 
a purpose or an action, a hope or a fear, a design or 
a result, an object or a relation ; whereas an (English) 
author is forced coutinuously to remind his reader of 
what he ia treating. Translations, as those here in- 
dicated, must not be ayoided in the belief that they 
do not correspond closely enough to the original ; it 
is not the words but the thought that we must trans- 
late. The distinction lies only in this, that to the 
foreign author it did not seem necessaiy, as in the 
case of res, or it was not practicable, as in many 
Homeric conceptions, where we must differentiate to 
show in language that which to the autiior stood 
dearly enough before his mind." ^ 



1 Cuier, Die Eiuut dee UeberaHzcDB, pp. 53, M. 
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ET7H0L0OT. 

What part should etymology play in the work of 
translation? I believe it is very easy for one inter- 
ested in philology to import too much of this into a 
realm which lies quite distinct from it. As a general 
thing the etymology of a word is of little service to 
the translator. The province of the philologist is one ; 
that of the translator is another.^ Cauer suggests 
that the translator should not coDcei.ii himself with 
etymologies which were not apparent to the authors 
themselves. 

On the other hand, all etymologies, whether real 

' I have often been uked hoir far the teacher should make nee of 
etymology. There are Bome caaea, I believe, when tt may be made 
tbe tnatrument of fixing In the mlod the root meaning of tbe word. 
But when once introduced, It should be made as plain as is practicable. 
The teacher may nwert that the Latin jIti^o, for example, Is the same 
word M our EoglUh tlough. The pupil will believe the assertion, but 
at the eame time be will wonder at such a seemingly strange connec- 
tion. On tbe other hand, U the teacber should lead him to tbe primitive 
DamdH, and explain bow Initial dh, through an Intervening stage of 
a sound like our tA In (A<n, became /In Latlu.tbestudentwllt begin to 
Bee that there have been at work great phonetic laws, and Ihat what 
aeeme itranf^lsafterall very regular. Tbix treatment when naedwith 
dlBcreUoQ Is stimulating, while the result will be that tbe pupil, with 
tbe English cognate before bim, can never fall to associate fingo 
with the idea at " work In plastic material." Bat phllologloal matter, 
for the mere sake of philology, sboold have no place In tbe younger 
classes. To Immature students the subject can «nl7 be dlatncUng and 
confusing. 
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or fanciful, of which the writer was conscions, should 
not only be recognized, but carefully reproduced, 
since these have to do with the translator's art. No 
translatioo, for example, preserves the spirit of the 
original which does not render the etymological play 
on words: Avksi ava^, \v«aK yevov ("Seven against 
Thebes," 145), " Wolf-lord, prove thy wolfish power " 
(Veirall). The sense of many a passage in Dante 
rests on just such a turn of the sentence ; for example, 
Qui vive la pietd quantTi ben morta, " Here can live 
piety \^pietd'] when pity [pie((i] is dead." The trans- 
lator can easilv observe etymology in such words as 
avvT^fioyi, "concisely," i/i-Tr^StiK, "constantly"; or, 
better still, to use an Anglo-Saxon word, "stead- 
fastly." Etymology demands the rendering of all 
negative ideas by negative ideas. It is a frequent 
sin of the translator to substitute a positive for the 
negative. He often translates, for example, arifiot, 
" shameful," where he ought t» give the negative 
" unhonored " ; again he translates immemor, " ior- 
getful," instead of "unmindful." 

The figurae ett/molofficae are characteristic of an 
author's style ; they strike the reader or hearer as 
two similar sounds strike the car ; it is unpardonable 
in the translator if he ignores them. We should not 
render fiij 0jt<Tavpl^ere i/up Bifaavpovt hrl t^ y^e — 
onrov KXejrrai — KX^TrrovaiP (Matt. 6:19), "Do not 
lay up for yourselves treasures upon eartii . . . 
where thieves , , . steal." In such a translation the 
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effect of the repetition of similar sounds through 
the recurrence of tie same root is entirely lost. Ety- 
mology requires, "Do not treasure for yourselves 
treaaures upon earth . . . where robbers . . . rob." 
The etymological figure, important as it is, haa been 
so frequently sUghted in translation that there is need 
of a word of caution against ita neglect. How effec- 
tive is it in the familiar passf^. Ad senem aenex de 
aenectate tcripai, " I wrote to an old man, being an 
old man myself, about old age " 1 Again we see its 
power in the equally well-known words of Ennius' 
tragedy: — 

Ego deam genas ease dixi et dicam caelitnm : 
Sed eoB Don cnrare opinor, quid agat humanum genua 
Nam si cnrajit bene bonis at, male malis, qnod nunc 
abeat 

"I maintain and always ahall maintain that there is a 
race of gods up in heaven, but they don't bother, I guess, 
about what men do here, for if they did, it would go justly 
with the just and badly with the bad, which is now fai 
from the case." 
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THE ORDER OF WORDS. 



If translation were the rendering of the foreign 
words or Uie foreign constructions into tie corre- 
sponding English, then literalness would have to be 
insisted upon. But since translation is notliing less 
than the reproduction of tlie impressions, the feelings, 
and the emotions tiiat were aroused in the native mind 
as the thought of the sentence first oame to it, the trans- 
lator, as far as his art and the idiom of his langu^;e 
will allow, must unfold the idea in his English just 
as the original sentence unfolded it ; ^ for example, 



^Christ, In commenting; od tbe word-order {rit^t) of Demoathsnea, 
olt«B 0I;ntlilac,Ul,13: iIt' ««>«' .Mr, <>1 JnC^w ftlr aUi. i. .«^,f.^ 
to^u* ff i^kmfav^ or Itrmt, Toihuh^ fih- rfmrcip aiptiu€at fMAAop % vpoArfyowm 
fiUftrtiu, i^lrflji wfo^^tnit nAi|ii)irtu> ml nSr Smt in Jiivm Jt*mM«a. 
His observfttloDS on the above pasrage are very floe. "Wtr haben 
hler etn kondUlonalee Sachverb&ltnU, nberdaa brln^ der Bsdnernlolit 
In der langwelllgen B\)rni der Logik ndt Vorder— und Naohaatz vot 
(wenn. . . . ao), aonderu In kraftvoDer NebenelnanderatellUDK der 
GegenaStze und mlt wlrksamatem Appell an dju elgene Urtell der 
ZnfaOrCT (iii»trttTii—m<AiLia.tr) . GeitelM B<nd die Worte bo, daaa nicht 
elD DlchtaB^endes Pronomen dem BelattTsatz Torangeht, Boudem daa 
BelatlTom aE mlt dem DemonstratlTum TaitTout wirhungsvoll aufg^enom- 
men wird, daas ferner die entgegengeaetzten Fronomlna nn^n und 
iiiir an der Spltze stehen and daaa die Qegenstltze Jfarsnv nnd fitiitrtu 
die nlchtabedeutenden Worte upiEofu — ir)ia*iY<>"«lndleMlttenehmen. 
Dm dem Zwelfet, ob die DuodezBtaaten slcb dberbaupt zar Wehr 
Bstzen irUrden, kraJUgeren Angdmck zn geben, Ist ron der gewObn- 
UebeuStellang Wit ir i^Uitam TJmgatig genotuinen und das z vrelfelnde 
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Sammtium caeti tria milia dticenti (Livy, x, 34, 3), 
" The Samnites were slain to the number of three 
thousand two hundred." The vigor of tiie famous 
expression of Louis XIV, L'4tat c'e»t moi, "The 
state — it is I," is altogether lost in the customaiy 
but tame rendering, " I auL the state." I recall how 
this inversion of order, a thing seemingly so trivial, 
has become a grievous fault in the translation of 
several Sanskrit philosophical treatises by a dis- 
tinguished German scholar. Professor Whitney's 
criticism concerning it applies equally well to all 
translation : " The difference in order, it may be said, 
is very small, like that between a = 6 and b^a; yet 
there is a real difference whether one starts from 
the one point or from the other in making t^ com- 
parison ; this is evidenced by the care which is taken 
almost everywhere (not quite without exception) 
by the translator to cast the predication into this 
form, — inverting, as I think, the true relation, and 
sometimes gainst very distinct evidence to the 
contrary " (Review of Biihtlingk's " Upanishads "). 
In the normal order the writer or speaker starts 
with the known, or, as Weil puts it, the "initial 
notion," and proceeds to the unknown, or "goal of 
discourse." It is not always the emphatic word 

tmcmltDachdruckandenScbluBSgesetzt; iimeDdllcbdeiianBtt>«lgeii 
Hiatus aiftlatoj, 4 wpoXtyoFra zu vennelden, erlaubt slch der Itedner etn 
UberflUssfgei Oder doch nlcht notwendiges fwAAov zwlschen die klafhm- 
den Vokale zu schleben." —ffeseMdUe der fffitchUohen Litteratur, 
p.8U. 
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which stands first. Precision demands that the 
speaker begin with the word most intimately con- 
nected with the thought of the preceding sentence. 
Take the common example, Momvlus Momam condidit, 
and note the following comments: "The order of 
words in this proposition will depend on the context, 
on the thread of the discourse. If the subject under 
discussion is the founding of cities, the * initial 
notion ' or ' psychological subject ' will be the found- 
ing, and the order will be, condidit Romam Jtomtdiis, 
'the founder of Rome was Romulus.' If, on the 
contiaiy, the subject in hand is the founder, the 
order will be, idem Romulus Romam eondidit, 'the 
same Romulus founded Rome.' If the subject is 
the city's founding, the order will be, hanc wrbem 
condidit Romidite, ' this city was founded by Romu- 
lus.' In each instance the principle of connection 
operates; the idea connecting with what precedes, 
comes first — the new idea comes last. In other 
words, the progression is from the known to the 
unknown. Or, expressed in still different terms, 
the 'psychological subject' comes first in each in- 
stance ; the ' psychological predicate ' last." ^ 

We need to note the differentiation of principal 
and subordinate sentences. In the principal sentence, 
as Wunderlich (" Der deutsche Satzbau ") shows, 
thot^t and speech cooperate at the same time, the 

> McKalght, Primitive Teutonic Order ot Worts. Tlie Jonnui of 
Qerm&Dic Phllolog7, Tol. I. 
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sentence consisting of individuaL parts treated as s 
unity. But in the subordinate sentence, language 
follows thought, and deals with a finished concept. 

Emphasis of course changes the word-order, but 
how it shall be changed rests entirely upon the nature 
of the sentence and the character of the language. 
This has been well expressed by McKnight : — 

" To form a more accurate notion of the influence 
of emphasis in determining word-order, you must bear 
in mind that this influenoe is an indirect one. The 
desire to emphasize first influences the accentuation, 
and only indirectly, through the accentuation, influ- 
ences the order of words. The principle of empha- 
sis, then, influences word-order only in this way, that 
a writer or speaker always endeavois to place the 
word to be emphasized in the position that naturally 
has the stress, the next most important word in the 
position that naturally has the secondary stress, and 
so on, thus placing the ideas in perspective. 

"To determine the principles of accentuation, 
then, is necessary before one can understand the in- 
fluence of the principle of emphasis on word-order. 
This has not yet been satisfactorily done. In making 
such a determination, the unit of language con- 
sidered must be, not the It^c^ unit, the sentence, 
but the spoken unit, the breath group. At present 
we know only that the accentuation is different in 
different kinds of clatises, the interrogative clause 
differing in this respect from the afBrmative clause, 
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and that different languages have peculiar modes of 
accentuation. For example, in French the accent 
seems to fall naturally at the end of the breath 
group ; in Irish it seems, to fall naturally at the be- 
ginnii^. Note the peculiar influence of the different 
national modes of accentuation on the word-order 
in the following sentences : ' At such a time as this I 
wouldn't tell you a lie ' ; ' It 's not a lie that I 'd be 
tellin' you now,' " 

We see that the translator must so arrange hia 
words as to preserve emphasis even at the sacri- 
flee, if needs be, of grammatical construction; for 
example, Pereuasit nox, ataor, vinwm advleacentia 
(Terence, "Adelphoe," 470), "The witchery was 
night, flirtation, wine and youth" (Lane) ; (&& fitp 
Kparei | ywtUKm avSpd^ovXov ikirC^ov Keap (^schylus, 
"Agamemnon," 10), "For such power has awoman's 
fancying heart." The English emphatic order is en- 
tirely at variance with that of the language we are 
translating in the case of " Lucretius," ii, 145 : M 
variae volucrei nemora avia pervolitantes | aera per 
teneruan liquidiB loca vocihvs opplent. The strong 
emphasis that falls on liquidii is brought over into 
English only through the postposition of the adjec- 
tive. " And motley birds, in pathless woods, that 
flit through Uther sly, fill space with carols clear" 
(Lane). In the same way the emphasis on the last two 
words in SuUa placere diu nee vivere earmina pod- 
swnt, I jUd^ tcribuntur aquae potoribus (Horace, Epis- 
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ties, i, 1 9, 2) ia brought oat by the English order, " No 
verse can take or be long-lived that by teetotalets is 
writ " (Lane). The emphatic genitive preceding its 
noun, for example, Arma virvmqw cmto, Traiae qui 
primus ab oris \ Italiam . . . vemt, is brought out in 
the translatioii, " Arms and the man I sing from Troy's 
shores the first to come to Italy " (Lane). In ^s- 
chylua, " Seven against Thebes," 338, 339, ttoXXA yap, 
evTt TTTfiXi? BafLaffSij, — e^, SvffTvy(ij re trpaaaa, don't 
translate, «When a city is taken, it has great and 
hapless sufferings," since the clause efire TrrrfXw 
ZttfMtiBy is comparatively onemphatic and simply 
describes the situation. The emphasLB is on troWd and 
&v<TTvxi)- Render " Many and hapless are the woes 
a city suffers when once it is captured." In Thu- 
cydides, i, 1, the force of the original order k/i/i^k 
afinj fieyifTTtj can be reproduced by the English, " Of 
all movements this was the greatest." The awful 
situation pictured in the " (Edipus Tyrannus " of 
Sophocles, 456, is intensified by the position of the 
words which Symonds has well imitated : — 

^av^asrai di iraiat toTj aurou ftiuoiv 

ywailic f J^c Jial iroffiff, xa) toD izarpi^ 
6it6a-aop6z re xat foveti^. 

He shall be shown to be with his own children 
Brother and dre iu one, of her who bore him 
Hnsband at once and offspring, of Ms father 
Bedmate and murderer. 
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The following pointB must be observed in the effort 
to imitate the original order of woids or to preserve 
emphasis. 

Change in Construction. — The translator should 
never hesitate to vary the construction, if by so do- 
ing he can bring out the thought more nearly in the 
order in which the foreign sentence presented it ; for 
example, jEschylus, "Agamemnon," 255: ew tf^Xei 
— ipKfK, "as is the wish of this defense." A most 
frequent variation is the convei^ion of the active 
voice into the English passive, and vice versa; for 
example, L'on me dit tant de mal de eet homme, et j'y 
en voia si peu, que je commence d sovfgoTmer qu'U n'ait 
ten in^rite si importwn, qui 4teigne celui des autres (La 
Bruy^re), "I am told bo much evil of that man and 
I see 80 Uttle of it in him, that I begin to suspect 
tiiat he has some inconvenient merit which extin- 
guishes that of others." 

So in the translation of Goethe's vivid lines: — 

Harrend aaf dee Moi^ens Wonne^ 

Oestiich spfihend ihrea Lau^ 
GiDg auf einmal mir die Sonne 

Wanderbar im Sttden anf. 

Zog dea Btick nach jener Seite, 

Statt der ScMnGhten, statt der Heh'n, 

Statt der Erd — und Himmelaweit«, 
Sie, die Einzige, zn ep&hn. 
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Eaatward was my glance directed, 

Watching for the sun's first rays; 
In the south — oh, sight of wonder! 

Rose the bright orb's eudden blaze. 
Thither waa my eye attracted ; 

Vanished bay and mountain height, 
Earth and heaven unseen and all things, 
All but that enchanted light 

— Aneter. 
This coriTeision of voice is often demanded in the 
tiBnslatioa of Latin and Greek. If we should desire 
to put even into modem Greek the ordinary English 
sentence, " A new, attractive edition of the Anabasis 
haa recently been issued by an American publishing 
house," we should say, tidav eXvffTiKrjp SKSo<nv rijs 
'Avuffaffcaf eBtjfioffietuTev ea\dTfo<! ' Afupucupuc^ 
kraipla- irp6i i«TVTra>ffu> av^ypafi/^d-nov. 

Antithesis. — Antithesis in language is the same 
principle as that in the painter's ait which brings out 
a white object with greater intensity when placed be- 
fore a dark background ; for example, Ben Jonson's 
" All concord 's bom of contraries." Note the Ger- 
man proverb, Sleine IHehe hdiigt man, grosse Idett 
Tnan laufen, "The petty thief we hang, the great 
we let go free." Splendid are tihe antitheses of Si- 
monides, in his eult^y on Sparta's dead : — 
■rmv iv 8tp/iOTt6i.act Oav&vTolv 

fiia/iAt if & rd^o;, Trpii j6a>v H pvaaTK, 6 /f 
olxTOS litatyof 
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ivrd^iav ii TotoStov oSr' tbpio^ 

ovff 6 KoySaiiAzotp Aitaupaati ^p6vos. 

"Of those wlio at Thermopylae have {alien, ^oriotis 
their fate and fair their lot. An aJtar is their tomb, in- 
stead of tears undying memory, their requiem a hynm of 
praise. Snch sepalohre nor rust nor aJl-subduing time 
shall dim." 

Contrast makes more dismal the gloomy picture of 
Catnllus : — 

Soles ocoidere et redire posannt : 
Nobis cum semel occidit brevis lux 
Nox est perpetua una dormieada. 



— v,^. 



Suns vill rise and set again : 
But for us, when once doth wane 
This poor pageant's little light, 
We most sleep in endless night. 

— Tyrr^ 

The groaping of the antitheBes ought to be as close 
in English as in the original; for example, Euripides, 
"Alcestis," 635, irapeh aX\^ ffavetp { vd^ fepauk, 
"permitting another to die, one who was young, 
though thou wert old " ; .i^hylns, " Seven against 
Thebes," 740, vovoi Sofitav v^i iraXaiourt trvfi/uyeh 
KttKOVi, "sorrows of the home mingled with woes, 
the new with the old." " To extirpate antithesis from 
literature altogether would be to destroy at one stroke 
about eight tenths of all ihe wit, ancient and modem, 
now existing in the world " (author of " Lacon "), 
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Collocatioii. — The placing together of words of 
similsT sound or etymology must be made as effective 
in s translation as it was in the foreign text; for ex- 
ample, -^schylus, "Agamemnon," 641, m-oXXou? Si troX- 
Xoip e^myta^OAn-oi h6ftmv, " m&ny from many homes " ; 
Euripides, "Alcestis," 799, Sit*; ££ 0vt}ToiK Bnijri icmX 
4>popeiv xP^"' "for a mortal mortal thoughts are be- 
coming"; Lucretius, "De Rerum Natura," i, 272, 
emta inceste, " a stainless maid with stain of blood " 
(Munro). Collocation becomes very forceful in the 
despairing words of Cassandra : — 

za) von 6 fidms iiditcv Ixnpd^a^ i/ti 
dat^jraf' ii Toidait Oauaal/ious rujfas. 

Now he who made me prophetess, the prophet, 
Himself hath broi^ht me to these straite of death. 



Chiasmus. — It is just as much demanded of the 
translator tiiat he should conserve such a figure in 
the style of the original as that the artist should 
faithfully portray the alternation of shades in the 
landscape ; for example, Sophocles, " (Edipus Tyran- 
nus," 1250, e^ avBpa; avSpa k*1 Thtv Ik riKixav r&coi, 
" from a husband a husband, and children from chil- 
dren." 

Hyperbaton. — The bold hyperbata of many classic 
writers — for example, Pindar, t^ piv cIttc* ^/Xm Swpa 
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TLwrptai; dy tt n — ^ x^pi-v \ T^\X«T«t (01., i, 76) — 
cannot be imitated in English mthout making the sen- 
tence ridiculously awkward and obscure. Yet we 
are obhged to eonfesa that aueh transposition of 
words gave to the original a power and variety of 
Tiiiich we feel something in our English sentence, 
" He wanders earth around." 

Tmesis. — As is weM known, there was no tmesis in 
Homer, since the preposition had simply ite historic 
adverbial force. Later writers, however, felt that 
there was a real " cutting asunder " of words, and 
through false imitations introduced this s&cfdled 
figure of etymology, Ennius' famous line, cere taxo 
eomminuit hram, gives us a vocal picture of the rock 
crushing the skull which baffles reproduction. The 
impression conveyed by tmesis on the mind of Greek 
or Koman is similar to that made upon us in our 
rendering of Horace's c[ao me cwnqae rapit tempettas, 
" what way soever the storm drives me." 

AUiteratioiL — Since translation is the effort to 
reproduce impressions corresponding to those of the 
original, it is tiie translator's duty to imitate inten- 
tional alliteration wherever the English vocabulary 
may allow it without affectation ; for example, -SU- 
chylus, "Agamemnon," 295, ^pvKrov (f>SK, "beacon's 
blaze " ; so in the rather tasteless lines of Ennius : — 

Septii^nti snnt paulo pins ant minus anni 
At^tuto augnrio postquam inclita condita Roma est 
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Yeaie seven bnodred, more or leaa, have paaeed 
Since Rome witb ai^orieB at^uat aroae. 

— TyrreU. 

Every one is familiar with his notoriously alliterative 



O Tite tDte Tati tabi tanta tynume tulistL 

Id fact, so great is tiie influence of allitoration that 
we ought not to hesitate to change lacrimis decoret of 
Cicero's transmission so that the epitaph of the poet 
may read: — 

Nemo me dacnunis deooret, neo fonera fletn 
Faxit 



Asyndeton. — The lively succeBsiou of events 
pictured in the original by the omission of the con- 
junction must be reproduced with corresponding ab- 
ruptness; for example, Le Bramin me dit unjour: je 
vovdraia n'Stre jamais nS. Je lui demandai pourqtwi. 
11 me rSpondit; fStudte depuis quaraiite am ; ce sont 
quararUe annSes de perdues ; j'eTieeigne let autret, et 
j'ignore tout (Voltaire, " Histoire d'un bon Bra- 
min "), " The Brahmin said to me one day : ' I could 
wish that I never had been bom ' ; I asked him why. 
He answered me : ' I have studied for forty years ; 
they are forty years lost ; I teach others and I am 
ignorant of everything.' " Oha»»ez le» prejug4» par la 
porte, ilg rentreront par la fenStre (Frederick to Vol- 
taire), " Drive prejudices out the door, they come 
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back by the window." There is no place for super- 
fluouB words in the following: Oaesari omnia utw tem- 
pore erant agenda : vexillufm proponendv^n, eignum tuha 
dandum, ah opere revoeandi mtUtes, acies instraenda 
milites cohortandi, signum dandwn (Caesar, Gallic 
War, ii, 20), " Cassar was obliged to attend to every- 
thing at the same moment; the flag had to be dis- 
played, the bugle sounded, the soldiers called in from 
work, the battle line formed, the soldiers encouraged, 
the signal given," Note Cicero, "Pro Roseio Amer- 
ino," 60 : Peroravit aliquando, adiedit. Surrexi ego, 
Sespirare visue est, quod non aU'M potius diceret, 
Ooepi dicere. Usque eo animadverti, indices, ewm alias 
ret agere, antequam C hrgsogonum, nominavi; qaem sinml 
atque attigi, statim homo »e erexit, mirari visus est. Jm- 
tellexi quid eum pupv^isset. " After a while he wound 
up, took his seat ; up rose your humble servant. He 
seemed to take courage from the fact it was nobody 
else. I began to speak. I noticed, gentlemen, that 
he was inattentive all along till I named Chrysogo- 
nus ; but the moment I touched oa him, the creature 
perked up at once, seemed to be surprised, I knew 
what the rub vras" (Lane). Beautiful is Sappho's 
picture of the rest of evening : — 

Fiirtipe, ffdiTO ^ipoiv, Saa yaiVoJij iaxidaa aSais, 
yipcit <ilv, ^ipts fHy, pipiit Stio p.aript itaiSa. 

Hesper, thou bringest back again 
AU that the gaudy day-beams part, 
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The sheep, the goat, back to l^ejr pen, 
The child home to his mother's heart 

— Frederick Temiyson. 



Polysyndeton. — When the foreign text avoids 
swift transition through the repetition of conjunc- 
tions, thus enabling Hie mind to linger at wiU on 
each thoi^ht as a unity, the translator is compelled 
to do the same. Well is thia illustrated in the 
strong and familiar passage: -ireireiafi-ai yap ort oCte 
BdvartK, ovre fw^, ovre dyyeXoi, ovre ap j(»l, ovre 
iv€tTT&T», ofire fi^XKoina, ofire Swdf^eti, o6tc &y^fia, 
oCn fiddoi;, ovre tk leriaK irepa, Svv^erai t/fios 
^(toplffat. a-TTo Tryi aydinj^ toO Seov (Rom. 8 : 38, 39), 
"I am persuaded tihat neither death, nor life, nor 
angels, nor principalities, nor things present, nor 
things to come, nor powers, nor height, nor depth, 
nor any other creature shall be able to separate us 
from the love of God." 

It oft«o happens, on the ot^er hand, that the idiom 
of the foreign tongue joins sentences in cbainlike 
&8hion, while the English rather avoids such connec- 
tion. Cumbersome, indeed, would it be to render 
the conjunction in Sappho's stanza, — 

AiduxE fihi a aeidwa 
xdl nXi)tadet, ftiaai ii 

Sria ii iiiva xatfoiai. 
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The silver moon is set ; 

The Pleiades are gone ; 

Half the long night is spent^ and y«t 

I lie alone. 

— Merivale. 

The mooQ hath left the sky : 

Lost ia the Pleiad's light; 

It is midnight 

And time slips by ; 

Bnt on my coach atone I lie. 
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nGcrsEs OF speech. 

Do not strip off any figurative ornament from the 
style of a foreign author. In avoiding this the skill 
of a translator is brought to its severest test. It often 
happens that a metaphor in one lai^uage becomes 
unbearable in another. The translator, it is true, 
may be forced to change the figure, yet he is faith- 
less to his task if he destroys it altogether. The 
metaphor in kKvBI (MW, apyvptha^, 8? li.pvtn}v aft<j>ir 
/3e'y9)j«« I KUXmp re ^ad^riv (II., A, 37, 38) is that of 
one bestriding another to shield him from harm, — a 
wonderfully expressive figure, yet one which becomes 
gross when brought over into English. Should we 
translate "protect," the strength, the boldness, as 
well as the tenderness of the original are gone. Let 
us turn the tables and note how the modem Greek 
translators of Shakespeare have struggled with one or 
two of our own metaphors : " Aye, there 's the rub " 
Damirale ^ renders, 'A ! iboii 6 Vophm Secfidi ; f^;ain, 
" The time is out of joint, O cursed spite that ever 

1 DsiDlrale renmrts, " There 's the rub " = "liou rb i/wojtoiitw. " To 

rob," M>*i i (Wrigbt) •!» Sp« nxvuciic, miini'^- ^y <r.>YJ[p<n><r>y i 7i 

nB <rg..rT°v ipi-.wrnl«rTn tii toS : T6fiiiK i.ffjiw. " To rub," ssyg Wright, 
" ta a technlcBl term giguffytng the friction or the realstUDce which a 
rolling boll encountera. I believe that I render the spirit ol the poet 
by trauilatlDe ' Gordlan knot.' " 



FIGURES OF SPEECH. Tl 

I was bom to set it right," one attempts, 'O 'xf6vo<s 
T^ oSov avTOv efArare, 'AXXoifiovov (Mt art fiXBav 
hi rijv T^c tpa opOrto tovtov ■irdXiv (Pervanoglos) ; 
anotiher, Ot Katpol i^i]p0pto0r}<7av. ViaTtfpafievi} ftolpa ! 
'EttAt/jibto va yepvrjdio eyat, ek rd^iv vk toik tft^pai 
(Damirale) ; a third, — 

<I xoa/ioi Jidet ard iTTpa^d, Si\ 4iv ebtE/ieiv' SkAo 
napd iyio »A jrevvijffo) ard lala vd rdv fidiiol 

— Vikelas. 
And a f ourtii, — 

'E$jjpdp<odTj 6 xaLpAf- Tf,t /laipa^ ittlafia & i^oao 
mipiv, iyii vd ftvinjffia vd tdv diopOioaia, 

There is a beautiful metaphor, avasdna, in one of 
the Hindu burial bymna which we spoil whsD we 
translate, as is so often done, "resting place." The 
Sanskrit word means literally "an unyoking," — the 
yoke is taken from the neck and the weary cattle are 
turned into the pasture land. So the dead has 
reached the "bound of life where he lays hia bur- 
dens down." 

Again, the translator too frequently ignores that 
rhetorical device (synecdoche) which singles out a 
leading part or characteristic (^pars vro toto, materia 
pro re, etc.). It is not required that the specific part 
mentioned be thrust into the translation. The usage 
of our langu^e may have settled on stereotyped 
pbiases diSering from those of the foreign tongue. 
It is the effect of the fyure, and not the literal ren- 
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dering of a word, that should be tlie translator's pur- 
pose. We siiotild not hesitate, for example, to render 
in .£echylus, "Agamemnon," 116, i^vivrei licrap 
fUkdSpwv, "seen near the palace walls," regardless 
as to what part of tiie building fUXddpatv techni- 
cally referred. 

Frequently a modest and restricted form of state- 
ment (diminutio') carries with it far greater force 
than a positiTe, bold expression of fact. The trans- 
lator should be very careful to bring this over into 
English; for example, Pindar, 01., i, S3, &K^fiSeia, 
TUXo^tp dafuvi Ktueafipovi. " Little gain comes to 
those who tell bad tales.*' When cause is expressed 
in the guise of a condition, the English sentence 
should be true to the original ; for example, II., A. 
39—42, ei[ iroT4 rot j^apUvr' iirl vrfov tpe^tt, | — Tlaeutv 
^vmoX iixet Sdtcpvti aoiiri ^iXeaaiv. "If I have 
roofed for thee a pleasing shrine — may the Danai 
atone for my tears by thy shafts." Here the reason 
for the answer to the prayer is shifted to the respon- 
sibili^ of the god. It is as if the old priest had 
said, "Look over the past, Apollo; see if I have 
been faithful in my office." Apollo draws the con- 
clusion. Such rhetorical device makes the hearer do 
bis own reasoning. How much more emphatic than 
if Chiyses had said, " Since I have roofed a shrine 
for thee, thou must hear my prayer." So in Latin, 
the translator should avoid rendering n qiadem by a 
causal coDJunction. The condition " if in fact " 
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shows that cause waa clearly in the mind of the 
writer, but the reBponsibility of the conclusion is put 
upon the reader. 

Often a word takes its coloring from the context. 
Exactness requires that the English word be in itself 
equally colorless. It is the same principle that re- 
quires the painter to give to objects, themselves clear 
and colorless like the surface of a lake for example, 
the light and shadows imparted by their environment. 
In Euripides, " Alcestis," 771, 772, KaK&v y^p ^vpiotv 
ippvero, { opyav fiMXdairova-' avSpih, the Greek opyd); 
does not mean " auger " ; such a notion enters it only 
by association. So our English temper takes its 
shade of meaning from the surrounding thought. 
Translate : " She rescued me from a thousand ills by 
softening her lord's temper." It is true that words, 
like individuals, can receive a character, more or less 
fixed, hoTa the company they keep. 

A figurative meaning often displaces the primitive 
signification. As Cauer remarks : " A frequent metsr 
phorical expression loses its figure. This process is 
like the transition from the crude metal to the 
stamped bars, from them to the stamped coin, and 
finally to the paper currency. The ancients were 
richer in concrete, but poorer in abstract, expres- 
sions than we are ; or, to put it better, there was in 
their abstract ideas a concrete element more strongly 
felt than in ouis," * 

1 Ctaer, Die EuiiHt des UebenetzBiiB, pp. 81, S2. 
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The taking of words from foreign langu^es into our 
Tocabolary has helped to make the English abstract. 
For example, comprehend carries to the mind, indif- 
ferent to its etymoli^y, simply the abstract idea, 
while the Anglo-Saxon ffrasp forces its metaphor upon 
us. In Latin and Greek, as well as German, the words 
are formed from native roots, and consequently cany 
on their face the ori^ of the metaphor ; ^ for ex- 
ample, German antkeil as contrasted with English 
tympaihy. The effort of translation being to make 
the same impression upon the English as was made 
upon the native mind, a careful choice of words of 
Anglo-Saxon origin wHl often preserve the figure with 
the clearness of the original.^ For example, rogo 
at<pie oro te colligag virwmque praebeae (Cicero, Fam., 
5, 18, 1), "I beg and entreat you, pull yourself to- 
gether and quit you like a man " (Lane). 

The preposition in Greek and Latin frequently 
holds within itself a ^urative meaning, which we 
cannot bring out except by using a much fuller ex- 
pression. For example, eK d»va.rov should not be 
rendered " from death," but " out of the grasp of 
death." So Cauer su^ests that we can easily pre- 
serve the figure in Vergil's «u& nocte nlenti by trans- 
lating " imder the mantle of the silent night " (unter 

> Cf. Thomas, Znr Hlatorttchen Entwickelung der Hetapber Im 
Grlecbliicheii, Ertangen, 1891. 

3 The nnthorlzed translfttlon of the Bible contalna tbe largest per 
ceut. of Saxon words, tbe eHtlmate being tbst only about one tblrd of 
Its Tocabulaiy Is derived from otber lai^^ages. 
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dem Mantel der tchweigenden Naekf) ; also the figure 
in «ui ca»tt (^potei hoc sub cam, dueere tomnok? Ver- 
gil, jEneid, iv, 560) by rendering, "Canst tliou sleep 
in peace while this fate hangs over thee ? " (^Kanst du 
rukiff scklafen, wahrend dieses Schiaksal ilher dir 
tchwebt f). 

*' In the course of time," saya Cauer, " it must 
often result that individual expressions always occur 
in definite relation, and by association and use take 
into themselves an idea which was foreign to them. 
So faeinus became (mi8)deed, potestas became (offi- 
cial) power. How often x^'P" *"" X^^P ^ omitted ! 
For Se^td we have a correspondingly short (English) 
expression, the right; but we are forced to render 
afufiOT^pfjffiv ' with both hands.' 

" The greater maturity of our modem thought in 
the province of abstract nouns often makes our (Eng- 
lish) expression shorter than the foreign; for ex- 
ample, de rebus bonis et malis (Tuscul,, v, 4, 10), 
' concerning good and bad ' ; qaae tamen omnia dtU- 
ciora fiunt et moribus bonis et artibus (Cato Maior, 
xviii, 65), 'through character and culture.' On the 
other hand, such abstract substantives as satietates 
(Lselius, XLX, 67), ' moments of satiety,' and exeel- 
lentiae (69), 'prominent personal characteristics,' 
require in (English) the circumlocutions given 



1 Caaer, Dla Bunat des UebersetzeDS, pp. lO-li. 
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THS ORXEK PARTICLES. 

Just a few hints for the rendering of GieeE par- 
licIeB will not be out of place. In this the translator 
has a task as delicate as that of the artist in his en- 
deavor to reproduce the exact light and shade in the 
scene before him. In no case should he think of the 
literal meaning of the particle. The first and only 
question which the translator must ask is, " What 
coloring does it give to the idea?" Then, by any 
word or words in his power, he should endeavor to 
transfuse this colorii^ into his English sentence. 

I translate in abridged form the comments of 
Cauer : — ' 

" The particles have nothing but empty meaning. 
Into them is forced a fullness of ideas which accom- 
pany the thoughts of the speaker, and which form in 
his mind the framework for his successive sentences. 
These from time to time show their influence in the 
significant gesture or in a pair of correlated expres- 
sions. Of special importance are those little words 
which serve to join sentences. A well chosen con- 
junction achieves something similar to that which a 

1 Cauer approprlntely seleots a« the BoperBoription of his chapter 
" Partlkeln " the words of Schiller : " Im klelaaten Punkte die hOchste 
Kwft." 
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fortunate tam of the passage achieves oq a higher 
Bcale ; in both there enters an inner relation of pre- 
ceding and following thoughts ; both are disjunctive, 
while at the same time they connect; they are the 
joints in the body of the language. 

" It often happens that a particle cannot be trans- 
lated except by a word which is much stronger than 
the original. When this is so, we had better omit it 
entirely and preserve the force by the tone of the 
voice. Such is frequently the case in regard to the 
Greek ye. 

" Of the Homeric expletives, apa is especially un- 
translatable by any single word. It expresses a har- 
mony between thought and iact, so that either the 
result corresponds to one's expectations or, on the 
contrary, the thought is made to fit the reality. 
These ideas are expressed in our two short sentences, 
' As one might think.' ' As one must admit.' 

"How can the same sentence contain antithesis 
and confirmation? Yet how often we meet a\\d — 
yap; for example, Od., k. 202, aXk' ov yap t« -Trprj^K 
iyiypero fivpofi^ourw. In tMs pass^e it requires no 
imagination to hear and see Odysseus as he pauses 
after the ' but ' and with resignation shrugs his shoul- 
ders or raises his hands, indicating with half sad, half 
scornful look, that the lamentation did not last long, 
for it was no use for them to weep. As we read, we 
can feel this force, although we mar the sentence if 
we attempt to express it in words. As in the case 
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of the stroi^ly adversative aXXo, so address (for 
example, 'Arpei&t), *. 156 ; *^^*«, ». 337 ; & <f,tkoi, 
K. 174) is often attended by a gesture, which is con- 
firmed in what follows. 

" Of another class are those cases in which the 
sentence with fdp is inserted as a parenthesis; for 
example, aXV — oO idp a^iv i^tlvero x^pSiov elvtu { 
fiaieaSai irpOT^pto — Tol fUp irdtuv aiiTK l^iiw. Here 
there is clearly before the mind of the narrator when 
he begins with a\\d the statement he is going to 
make, that is, to* f*iv -Trdkip aSrw Iffaivov, but he 
breaks off the sentence in order to confirm it. 

" Jacob Wackemagel ^ made the discovery that the 
enclitics and other words of l^ht signification (ap, 
dpa, Bi, liiv, ovv, toIvvv') tend to occupy the second 
place in the sentence. Although ir^p and y^ oi^ht 
generally to follow the emphatic word, yet they come 
under this influence ; for example, in H., F. 3, jjutc trep 
KKayft} fepdvati; iriXei oi/paixifft irp^, the ir^ goes, not 
with the preceding ijBre nor the following KXayyij, but 
with '^epdtmp. The position of f4 presents greater 
difficulty where 'at least,' 'at any rate,' belongs to 
the whole thought. Oftentimes it is convenient for 
the poet to join the 7^ to a single word which may 
serve for its natural support; for example, H., S. 
91, 92, f/vdop, £c ov Kev av^p yc 81A, trripM irdpfirap 
dyoiTO, \ 5s TW hrUrrMTo po-i tf>pe<rlp dprta ^d^eiv. 
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The mesmng ia ' at least if lie — understood ' ; 
formally, however, 7^ is joined to the logically unem- 
phatic &p7jp.^ 

" Where it is impossihle to understand apa, y4, pv 
in Homer, we can suppose that they were inserted by 
later bards who recited the epic speech as a half for* 
eign dialect and carelessly used monosyllabic particles 
to fill out the meter, as text critics in ancient and 
modem times are fond of doing. The essentially 
meaningless combination ap xev furnishes an abundant 
example of this." > 



II refer the retder to Oloeckner*! Horoerliche Partikelii, which, 
wben completed, will certainly prove a vstaable contribution. 

> Cauer, Die Kunat dee Uabereetzens, pp. 63-68. For a conven- 
leut grouping aai diBcusalon of the Qreeb partlclsH, ef. Brugmaao'B 
Griecblicbe Granmiatik <1900}, pp. 62B-6ao, published In Iwau 
Mtlller'H Hsndbuch der blaesiecheu AJtertnmswlgseniluitt; also 
Blemann et Qoelzer, Grammalre comparAe du Grec et du Latlu, 
Syntaxe (1897) , pp. 841 tg. Among tbo many worlis ot a mors speoial 
nature nay be mentioned BBumleIn, Unteraucbungen Uber grlecb. 
Partlbetn; Habner,GrundT. grlecb. Bynt.; SlberUDg, Lexicon Homerl- 
cum; Honra, Homeric Grammar; NllgelBt>ach, AnmerkDiigeii zut 
Utai; Mutibauer, Der homerlBche Gebrauch dor Fartlkel utr; Van 
Leeuwen, De partloulanim •!^r et iv apud Homemm ubu; Delbrttch, 
TeigUecbenda Syntax der Indo-germaniBcheo Spracben (pp. UT tg.). 
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